An application of the musical style of jazz saxophone to the double bass by Hill, Gareth
AUSTRALIAN NATIONAL UNIVERSITY 
LIBRARY 
The persons whose signatures appear below have consulted this thesis by 
GARETH HILL and are aware that it is available for study only and that no 
quotations. or substantive information not otherwise available, may be 
published therefrom without the consent of the author and of 
Name (PRINT & Sign) Date Name (PRINT 8. Sign) 
Permission is given.' g. to the University Librarian or his representative 
to allow persons other than students or members of staff of the University to 
consult my thesis only for the purposes of private study and research. 
Date 
An Application of the Musical Style of Jazz 
Saxophone to the Double Bass 
By Gareth Hill 
A dissertation submitted in partial 
fulfilment of requirements for the degree of 
Masters of Philosophy (Music) 
In Jazz Performance 
School of Music 
Australian National University 
2008 
Declaration 
The contents of this dissertation are the result of my original work, except where 
stated and it has not been submitted, fully or in part, for any other course at this 
or any other institution. 
Gareth Hill, 2008 
" 
\' 
11 
Acknowledgements 
There are a number of people that have helped make this dissertation possible. 
First and foremost, I would like to acknowledge my two supervisors Stephen 
Wild and Eric Ajaye. Stephen guided me through the involved process of 
developing a formal research project and Eric, as my mentor for some time now, 
has helped me to maintain a strong practical basis in my work. Max Mcbride 
has also been an important mentor for me; the tuition he has given me has been 
invaluable in my development as a musician. I would also like to thank the jazz 
faculty at the ANU School of Music for providing an accepting environment for 
my project, in particular Mike Price and John Mackey. Generously, I was lent 
resources from many peoples' private collections. I thank Colin Hoorweg, 
Jarrah Jones and Aron Lyon for this. Last but not least, I am indebted to my 
parents, Jane Keany and Anthony Hill, and my partner Dom Chaseling for their 
unwavering support. 
III 
Abstract 
The aim of this dissertation is to explore improvising on the double bass through 
an investigation of the improvised solos of prominent jazz saxophonists. This 
involves a melodically focused analysis of solos of Charlie Parker, Dexter 
Gordon, Sonny Rollins, Joe Henderson, Oliver Nelson and Eric Dolphy. My 
melodic analysis is in aid of furthering my melodic concept on the double bass 
and consists largely of analysis in three areas: intervallic content, phrasing and 
melodic devices. It is through this process that I hope to develop techniques for 
the double bass and further my own concept for improvising. The disparity 
between saxophone and the double bass means that there is much to be gained 
from transferring ideas from each instrument. There are differences in 
dexterity, phrasing abilities and acoustics that have allowed the saxophone to 
develop an improvising style entirely different to that of many double bassists. 
While saxophonists I enjoy, solo in an exciting and complex way, my soloing 
on the double bass is generally slower, less melodic and lacking in intensity and 
concept. I believe that this study can give great insights into my playing as well 
as creating a model which may be used by others to develop their own 
improvising on the double bass. 
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